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Reunited for one ... Chris Carter, Genesis P-Orridge, Peter Christopherson and Cosey Fanni Tutti




They caused outrage by using tampons, blood and strippers on stage. But
30 years on, have Throbbing Gristle grown up? Will Hodgkinson finds out

n the second half of the 1970s,
Throbbing Gristle waged war on
British society. With sangs about the
Moors murders and the Manson
killings, and riotous concerts that
garnered front-page headlines and
sparked debates in the House of Commons,
the band did, as guitarist Cosey Fanni Tutti
puts it, “disrupt things a little’, The MP
Nicholas Fairbairn called them wreckers of

earrings, looks like a smartly dressed
patroness of the arts, despite still technically
being a man. P-Orridge and his wife are
engaging in a project in which they are
turning into the same person through
surgery and hormone treatments, They
celebrated Valentine’s Day by getting mateh-
ing breast implants. “The hypocrisy thatwe
were outlining was validated, especially
as the people who decried us were later

rm G B e
sation, Im'nnm\xmes and politi-
cians get respectable with time. The four

tageth
again to prepare fora festival that is befng
organised in their honour.

It is hard to equate the polite, middle-
aged people before me in the offices of the
Mute record company with the infamous
performance-art deviants of past years,
Even ifone of them is currently turning into
aman/woman hybrid.

“What happened to Nicholas Fairbairn
highlighted the value and accuracy of
Thrabbing Gristle" says Genesis P-Orridge,
who, with bouffant highlights and sparkling

ted for things far worse than
anything we had ever done”

Throbbing Gristle’s goal was to reflect the
reality of their lives, and that of the post-
industrial age, through their music. The
band took a journalistie approach to writ-
ing songs: they eschewed the usual roman-
tic poetry of the pop lyric in favour of news
reports of recent atrocities, letters from
friends about severe burns victims, even
death threats left on their answerphone.
These they combined with home-made

o, Patar Christopherson and Cosey Fanni Tutti

influence far outweighs their popularity -
something that the Re-TG festival, taking
place in the satisfyingly inappropriate
confin D[a[\Jmmrl‘m\linshnlidnycamp

oollotion af ool who were
agers when they came to seeourshoy
says Poter-Sleazy” Christophe
in Bangkok. “Now they're musicians, com-
puter whiz-kids and heads of corporations
‘They have a clout we never expected. Luck-
ily, they still have a great affection for us.”
Throbbing Grises sory begins in 107,
when former performance artists Cosey
Fanai Tutti and Genesls P-Orride staged
a show called Prostitution at the ICA in
ondon. It featured pornographic photo-
hs of Cosey taken from the pages of the
top-shelf magazines she modelled forat the
time, a performance by a stripper who did
her best not to slip on the fake blood cover-
ing thestage, afewused tampons that were

izers and early to
sound that could be described, in
Much like the

by P-Orridge and the debut per-
formance by Throbbing Gristle. The staging
in an artistie setting was

e

Velvet Underground before them, Throbb-
ing Gristle are one of those bands whose

enough to offend feminists, politicians, the
press - even porn barons.

and reassemble it, and in doing so see what |
it really says;” says P-Orridge. “You reveal |

structures and symbols that have been |
d

ately hidden from you, and now that
process of deconstruction is used a lot, I
was in the Lower East Side recently and

-‘J.,drl‘:lﬂlm:ked kid came up to me and said,

“You're Genesis, aren't you? I'm a hip-hop
DJand we use TG all the time.” It turns out
that there's ainge
American musicians whose ma
is Throbbing Gristle”

The band's influence can be traced in the
black music of Detroit and the cartaon
horror-rack of Marilyn Manson, butalso in
the work of artists such as Jake and Dinos
Chapman and Tracey Emin. ‘\nd Thmm:mg
Gristle were the original no ns. As

influence

Chrlstopherson puts it: “The punks were |

always saying you only needed to learn
three chords to form a band. My attitude
was: why do you need to know that many?
Throbbing Gristle ended in 1981, partly
beeause they were becaming iconic: the goal
had been to make strong artistic statements
based on arefusal to be sidetracked by any
other genre or political movement, not to
createa movement themselves, The festival
‘will be the first and only time they will play
together since they split up. It’s hard to
imagine the band waging the all-out assault
they did back then. Huw they changed?
“Well, I think Ihave,” says P-Orridge with
aflutter of his/her lashes.
“After nearly 30 years, we can it in a room
and still follow the same processes that we
did when we started;” says Christopherson.

“Butthis isn't going to be a Rolling Stones-
concert. We plan
own myth very efficiently”

The Re-TG festival Is at Cambor Sands
Holiday Contre, East Sussox, from May 14-16.
Box office: 0870 1000 000.
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