On Location

Live and kicking: festivals, concerts, clubs in the flesh




CURRENT 93 + ANTONY & THE
JOHNSONS + PANTALEIMON +

BACKWORLD
LONDON BLOOMSBURY
THEATRE

BY DAAD KEENAN
It has been four years since Curmet 3 Last
played bve in the UK, and 3 great deal has.
changed in the meantime. That show, st North
London's Union Chapel in Isiington, featured an
augmented rock live-up of almost archestral
proportions. Cuments 1996 aibum Al The
Pretiy Litd Horses represented the pinnacle of
the dense, apocalypiic folk sound that David
the

festivites on the Friday night, coming on stage
1o the sickly poptones of Shirey Temple.
Budenhalzer was largely responsible for the
alien cabaret armangements on Lydia Lunch's.
Matrikamantra L7 but his own material here
foesakes electronics atogelher, his darkhearted
acoustc ballads wing more 10 Love's Artur
Les or even, surprisingly, Glasgow's Belle And
Sebastian. He has an intuitve grasp of bg,

of New York's Anony & The Johisons, who
made their UK

saamed 1o sccumalate force 2 the ight drew

scr08 Dot ghts. At Fkda's show, they mosty
drew manerial from their self-titled debut on
Durtra, and aithough i the s0ngs 1acked the
musculsr dynamics of their studio recordings,

on. became a mantric
emcation, pushing upwarts with evey Ine; the
Fromentum of the performance burstforth with
2 bloodied assaut on “n The Heart Of The
‘Wood (And What | Found There)”, with Ramon's

an awra of “Twilight” and
“Rever Of Somow” into soft it prapers.
‘Saturday night was even betier, Kicking off with

iconaclastic 1960s-style chard
whn coupied with i deep, chocolaey vacas,
make for & seductive mix. Despite the absence
of drummer Laura Crommwell (a member of The
Vivian Sisters, but probably Dest known' for her
dusts wih NYC sazophonist Dargar), hr last

eveloping. n reiauve isciation from more
visible aerative rock morements. Subsequent
Current releases, especially their twa Knglom
mediations on memary and tme, Soft Biack
Stars and Sieep Has His House, have been
siripped back to minimal instrumentation and
forkom, distant drones. How theie new, mare
introspective material would work Ive was:
‘anybody's guess.

S0, out years on rom the previous e
outing, Carrent 93 cam out of the shasows for
performances over consecutive nights, a
Fridoy and Saturday in early Apri, accompanied

this time by many mare of the ecceatic
musicians, poets and exnibitionists wha hare
come 1o join Tibet around his Duriro label. Joe
Butlenhalzer's group Backworld apened the
Clockwiss trom top let: Current 93's David Tset,
o & T somons artist luia
Yasuda. and post Jesemy Rewd

Justfine. Drawing mostly
from their latest album, Of Silver Sleep.

Backworld produced their strongest sel 1o date,
‘combining ecstatic eligious imagery with

Iegniight of the show was Budenhalzer's duet
with Rase MeDawall on “The Devils Plaything’
both singers swopning intn each othes ke
malevolent Nancy and Les

‘Tne Seturday night opened with a rare
pedormance by Andria Degens's Panialeimon,
who exist in a weird bailight world somewhere
between the devotional drones of Ls Mote
oung and the lonesome. blasted terriory first
mapped out by folk vocalist Anne Biggs. Over
bawed dulcimer and singing bowis, Degens’s
plainve vocal sparsied with dark magic a5 the
cavemous acoustics of the Bloamsbury Theatre

echoed with overtones.
s all 8 world awsy from the theatrical splash

Julia Yasuda,
stas and svipes bagypain, sending lonesame
'S0 calls an her Morse code generator.
Adtony's $et consisted of mostly new material,
featuring more omate yet delicotely balonced
arvangements Their heartbeoaking reading of |
Fell In Love Wilh A Dead Boy” hushed everyone
i the hail, =5 Antony held a sikent breok in
mid-song for whot felt ke an eterity.

y up against
‘Cashmore's cutting acoustic. When Tivet finally
deicated  rack 1o his mother (in the
audience) and his late father ("also present, in
Chuists Thunier Pertect Ming"), the moment.
was profoundly affecting for audience and
performers alike. Late, the st af the group leh
Tibet and pianist Maja Ellioft ilumsnated in
e hanar pools of light for @ seres of slow
neworkings of matesal from Soft Blck Strs.
‘When they finally recomvened for an encore of
“Goal Black Smth",jined by Rose McDawall

. these were ty 938
Ights, and Satray's in pamicular was
‘poriously elemental. Pogt Jeremy Reed gove a
‘sanorous reading of his poem “Palace Gate (In
Memary Of Martyn Sinnott)” before the group
was ushered anstage by a smal child
enthusiastically prociaiming, “God is Love!”
(Opening with *Good Morming, Great Maloch™
from Sleep Has His House, vocaiist Tibet
visibly quaking with enthusiasm a5, barefoal
and bathed in light, he bent into the audience
while the rest of the group, now streamiined 10
guitarss Michael Cashmare and Gary Ramon
{of UK psych unit Sun Diah, and Joolie Waod
‘on keyboard and violin, stoad like shadows.
around him. With Such minimal backing, the
onus was on Tibgt 10 contaur the set’s
dynamics; fising to the challenge, his vocal

fof o roeealfy
Curment of ok was momen
with Tibet dancing in  paie st with s hand
bt his head ke homs. However, the closing
rendition of A Goshic Love Song” best caught
the spit of the weekend. With Artony
‘an backing vocals, Tiet seemed fost in reveries
35 the pian chorts siowly traced his PtIOUS.
ascent. A fitting end 1o an emoiionally
exnausting bt spirtaly invigorating weekend

Curreet 83 SNows are Starting o seem ess
ik ‘emerainment’ and more like
eavesdnpping an one man's ntensely pérsonal
quest far salvalion, and 5 such | can't think of
anyone eise anempiing anything even remotely
a5 ambitious. So where will tey be five years
from now? D this weekend's eidence, Ihar's
wassutngly imgossibie to predict. [
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